STRINGED INSTRUMENTS OF LATIN AMERJCA

by

William Cumpiano

Netwithstanding its great size and population, only a handful of different kinds of fretted instru-

ments have evolved in the United States. A list of ‘truly native or emblematic ones COMPYISEs Just four

mentbers: ffn'_l.l’f;n.rrrlﬂ J're'e'f-_r{r.w.:f;' L[{u.r'hn; the en‘r'.l"i'rr}fr _,r'rf::. L-;{Hifn'.". the electric I[{u.r'mr and the ft'fFJ:f;"fJ.

ut a list of the
distincrive fret-
of

ed  instruments

Cuba or even tuny
Puerte Rico would be
just as large. A list of
Colombian of
Vieneruelan insoru
Mmenes -.'n:rl,;|||;| i.!l,' |.1rIL',L-r.
Indeed, a hst of differ-
ent, ||!1u||1¢'|_x Mexican
or Brazilian frected instruments would be far larger, compris-
ing over a doren unigue members each, Depending on ow
criteria, a census of distinenve native fretted instruments of

Larin Ametica could roral as many as a hundred.

s are essentially culoural

artfacts, one could offer several reasons tor thas |.|I'\|'l.'|r‘.I'.': the

CIVEN THAT STRINGED INSTRUMEN
equalizing force of a more advanced mass medsa in the
Unired Stares has increased the LLII1|;.FEI:1I1}' of cultural rasres
and thus reduced the diversity of s cultural manifestations
including s instruments: the greater difficulry of travel in
third-world countries created population groups more solar
ed from one another, a Factor which may have fostered a
preater L{I'HFHI’.:- ol |||'L .!li.-'l.'l.l l.'|I|IIII.I| t'\i*l'l'ﬂl-.rl'l‘u | -'III.I-\-i.: eVen
suggest that rlu-.lnp.lrin may be fundamentally grounded in
the different ways English Prorestants and Spanish Carholics
ohserve therr :||_'|i_-?f_|u:||~._' Some of all of these may be the cause,
iar |'n_'rh.|_51\. i, Hl_ il 4% i[ May, a SLrvey <-1. I:E.‘1|.' Wy |‘.l.'|l'.'l.|
ISLEMIENTS ~p|y.-,;| across Latn Amenca may suggest some of

’.:"|I_' FCasans I"ll:'l'II!II.'I I|!I‘- .I'\II.FI.II'I-.I.IT'I!'_ l.ll'.'l.'l‘-'ll_'.'.

[he "new world”
that Columbus disco
ered when his :_'.1||ru|'.~
first alighted on the
beaches of whar today
is the island of Santo
Domingo  (comprised

]‘l.llll

[Dominican |\'-.'|'III|."I|I1. I

ol and the

WS as GEncCient  as |:I‘~

own., len  thousand
vears carlier the world that discovered him was :|r|-|".||.t|-.'1l |1_'.
Asian tribes whose descendants still live side by side with
modern-day inhabitants of the Americas Mative
Americans as diverse as the Inuit and the lroguois of North
Amenca; ||H \5.1.1.'.“'_. of L'||||.:| .".:n-;_l 1k, I|!a.' Yanomami .Ilh;.
Inca descendanss of South Amenca: and the Canb and
[ainos of the Canbbean,

Fhis grear clash of cultures was typified not only by
bloody and convulsive strugeles berween religions and social
systerns, but also by the Tusion of far more humane and aes
thetic expressions of the heart and mind: ones relaed 10
music and the wols for making music.

I'he ancient worlds that confroned each ol

other when
Columbus set foor on thar sandy beach five hundred vears
ago shared the same primeval ranonale tor creanng muosic
accompanying and ilhplfilm the '.H‘-I~|'|IF1 of their pods; cele
i i ‘.4

brating the endings of bounntul harvests: marking the
imporgant happenings, the daily pains and jovs of common
Forlk as well af the deeds of et heroes

Inhabians o the world thar |.I:-l|'l-. ans found and
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thought of as “new” accomplished this
all with the help of a variery of insoru-
ments, most of which mimicked the
sotnds they heard i nature: instru
ments that sounded like birds, r|n|1il1!_'|
water, the rattles of snakes, the groaning
and knocking together of the rall.
spindly bamboos swaying in the wind,
or the xl.'h|w||i11g| sound of broken reeds
and grunting animals in the swamp,
But many of the ancient inhabirants
of the Americas were also charmed by
the Twang of the stretched »1ri|1g\ of
their hunting bows. They learned to
modulate their bows pirch by flexing
them and evenrwally o imcrease their
sonority by coupling them 1o their
check or to dried, hollow gourds — the
earliest sound boxes, Indeed, these car-
licst of all seringed instruments sall sur-
vive n modern  Brazilian  and
l’ar.t;::l.t}':m miusic in the form of the
berfmban and the gualamban, There are

H..H e

Amerncan I|~|:'.i:lll-.'.L'l.| INSITUMCNIS, 0o,

apocryphal  rales of other

bur no surviving evidence of any,

MONTHS BEFORE HE ARRIVED on that
Caribbean beach, Columbus disem-
barked from a port belonging 1o a
world that had been a province of the

Muoorish Caliphate tor almost a thou-
sand years. In fact, in the very year tha
Columbus left the port of Cadiz in
Southern N]:‘:iin. the Carholic monarchs
Ferdinand and 1sabella had succeeded
m creanng the Spanish naton aber
uniting the Iberian tribes and casting
|1H. the Moorish Lcl|t1l‘ii.-'.L'ﬁ. Bur uhcn:
the Therian tribes were unnpm.nl |.ir‘u|r-
ly of crude and unsophisticated folk,
the Islamic invaders thar had ruled dheir
land for sixty generations brought w
Hp.tin the fruits of one of the greatest
civilizations in  the history of the
world—the creators of not only mathe-
matics and the most advanced architec-
ture, literature, philosophy and music
of their time—but also of the precur
sors of both the plucked and bowed
instruments that we use today,

The ancient Moors, themselves the
the ancient

descendants ol

ersia {modern-day Iran} and
Mesopotamia (modern-day Irag) were
inhabitants of North Africa. Thus the
African continent, particularly  the
regions bordering its western coase, had
known by Columbus’ time grear civi
lizations, rich in music, arr and civic

structures, culwres deeply influenced

I|1ri!-t||_'||'| IF.’I-.l.I.' .IE1|.‘| |'|I.P|IIIL‘1 '.'LI[h tl"li
T

?\1”1“".

tribes of

Thus the hapless West Africans

broughr in chains to the Americas

far from being the pnorant, muttering
savages in loin cloths banging on iun_gh'
drums that we saw as kids in old Tarean
movies broughe with them the col
lective cultural memaory of marvelously
claborate ex pressions of rhyvthm. SONE,
and musical crafr of their own civiliza-
nons. For centuries, West African music
was created with the l“-'li' of nor only
skin and |||:_; drums, bur also a muln-
tude of plucked and picked string
instruments derived from the ancienr
Islamic culwres: harp-like instruments
and instruments much ke our own
guitars, but with stretched skin sound
boards like the mgem and basmya, insoru
ments the enslaved West Afnican would
develop later here as the banjo. Banjo-

like

EisEeEY Ltll.'

IMSICLIITIEnES '|'\'1'I1I!\|. .lJ‘-l.l dppear

Caribbean, Central and
South America as well, cach modified
in distinctive ways by the unique cul
tiral perspectives of the different peo
ples and places in which they appear,
he Catholic kings decreed thar the
colonizers had 1o spread the gospels o

the native inhabirants, This was crucial




1o the ipn*.u{ of st rin.gr.';l inserumenis all
aver the Latin American colonics. The
tools the Spanish used o proselyiize
their L'r:*rd were not u:1|} L['lll..'iﬁf':i."\ .ll'll.i
rosary beads, but stringed instruments
as well. So it is certain and has been
amply documented thar kly,]li!']l..un
numbers of Spanish string instruments
were brought to the Spanish colonies
from their beginnings. Priests brought
them, as did Spanish salors, soldiers,
hureaucrats and later, even serders from
other 5;14.1'“\!1 -;.L1|I1I'|il.'i w'l.h'h as the

L 1:.III1.H"_‘|' Islands.

B

how specifically would they evolve in

WHICH INSTRUMENTS came, and

the “new” world?

Hp,mi.\h |11L|l.it'ulu:-|_'|t:~t:~ divide the
universe of their tradivional freeted
instruments into two major families:
instrumentos de pulso (“wrist” instru
ments) and  instrumentos de  pua
-:"pi._ig" instruments), that s, the I.L1|1ii_'.
of instrumens played with the bare
hand and the family of those played
with a pn.l; Or |>|r4.!1u|!'| At Hht the dil-

ference seems miniscule, but in Fcy, i

is quite significant, The patriarchs of

these rwo families both derive from the
ancient Moorish lute-like instruments
the ||1\-;a~|L-|\I}rxr|Jg|1| t0 Spam. l'|11.'} are
the vibnels de mane and vibuels de
peiefe (mano=hand; penola is an
archaic term for pick).

Cenruries later, the pulso family
gave birth to the Hir:ullkh LT of mod-
Crn THmes. i:|'..|r.1-.[|.'|i-|il..1||}- members
of this family had the familiar hourglass
soundbox shape, a flar hack and pre
l]umm.lnrh' lovw-tension SITnEs 11'!.“.1"
from animal guis,

In  ancient ?&p.lin. a family
Moorish instruments with bowl-shaped
backs coexisted with these other guiar-
like instruments, as they did in other
parts ot E'.L|r|||'u'. I'hese went on o
the Baroque and

hecome great

Renaissance lutes of the fifteenth and

151.

\nEr |"l.'r..'.'i_gw'- af he .'||'J'rl."|':-.'J|Jl. ey frons the |

wative armadills, or guirguincho
v e et

[!1L'

By

bowl-backed instruments were banned

sixteenth  centuries. decree,
by the Spanish monarchs because they
represented and reminded them of the
mvaders. Only the flar-backed instru
ments were allowed o remain. Thus,

howl-backed instruments have been
virtually nonexistent in the Spanish
colonies of the Amerncas. One r-.l.ﬁlfll
remnant of the ancient ."l.'iulllihh !Il-ﬂll-
cnee, however, i preserved inthe name
of the Moorish lute: its name, The laud,
a word which translates directly from
the Moorish as “lute”, was a name given
o the many bowl-backed instruments
of Moorish descent (the erm la-ud. or
“the wood.” distinguished Maoaorish

wooden-top from skin-topped  instru-

ments), The werm soll remams tor the
Spanish Laud, which lost its bowl back
by decree and which evolved through
the subsequent cenuries. e is played all
over Spain to this day, and its descen-
dants in the New World are common
|]|;|'u|_1_|_'||;|;|-|,1|_ Cuba (almost without any
perceprible change) and Puerto Rico
(morphing into wdavs Puerto Rican
Crggira),

From the carliest nmes. members of
the guitar family evalved for playing
multi-voiced (polvphonic) music as a
solo instrument that was either puntea
da, p||.|q_k:-d with the hare ﬁll.:.:l.'l*-. or
rasgucado, strummed with the bare
hand, for accompanying a singer or a
troupe. More often than not, instru
ments of the guitar family have an open
[L||1i||g||]1.i| includes a L|r-|pjz-l.'d interval,
such as the on the third string of our
modern !-'J-li';-” Chords are often casier
o manage with when the strings are
-.1::1!'5551”;:& in this waw,

In the 15005 the grear Spanish bard
Cervantes, in a chronicle of daily life in
his times, described seeing a great van-
ety of guitars throughour the villages of
hp.un: tiny ones called H_,n'-fa- and Fhekar
rilfos; somewhar larger ones known as
regueintos full-sieed  pustarnas and even
larger vilmedas; and far larger ones called
guitarranes and bajes de wiia. Each had
their |1|.||,|_' and volce the different
;|111|_pi_||;{\. of their dav. Some like the
vihucla were reserved for the upper
classes of Spamsh sociery, while the
~.|1'|.|I|c-l.1 r'.|\|:x'-\ were miaost HI.I-;'I'I SCCT 1IN
the hands of the lowest

Ihe other family, no less important
in Spain than the fire, comprises irs
I'\j\_ kl';l INSTruments :\'-'L' can l:‘” rl'liﬂ'.
the fupmeliorrs |..?|I!'|'.|'. hecause the oldes
and most popular was the small, picked
handurrial. Members of this family had
their own characienistic shape and
musical use. Although flac-backed like
[hl_‘ :-_:'.III.IF‘\. I:|:11."~ |:1.ll.| a Ll'l..lf-l\[l.'”‘\l”'\-

pear-like soundboex outline or a muoditi-

Euian waker 30, Wit S



cation of the same that featured tao
projections or protuberances near the
neck. Some musicologists call this the
“pyramidal-semicircular” shape because
t]'“.' !il:]unll I'H:JI.. "ﬂ'jf_"\"rtd ]Iﬂa.d‘[:lfl. 1.!-
round on the botom and projects our-
wards on top like the rwo apexes of an
upside-down pyramid.

B:]I]‘i Pﬁrli]{f ﬂnd P}rlﬂmldﬁl-ﬁfnli-
';.i.'l'."l.l.l;!l.' 1‘:er5 ﬁun'l."f'u d" ovier I...!.I!ll‘l
America today — alongside large and
small  hourglass-shaped, guitarlike
instruments — berraying which of the
two Spanish string instrument families
they hailed from.

SURVIVING SHIPPING MANIFESTS pre-
served from the old Spanish galleons
include numerous listings of guitars
:Irjd "r'ii'l.“l:‘lilh' tl'l.i.'l'[ wore hfﬂllght (€4} l‘|'||:
colonies, including their monetary
value and the names of their owners,
Listings of bandurria family instru-
ments, however, are exceedingly hard to
find — perhaps because their value was

L8 8] |U"r\' o matter or FIEEI'I.H.FI’.\F h'l.‘l_'i! LIS lJ’.

since 1998

HE ASSOCIATION OF STRINGED [M

AlaskaSpecialtyWoods.co

P.0 Box 312 * Craig* Alaska (90021
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and Full figured Bear Claw Sitlea
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Pragrietar: Erent Alan Cole and

STRUMENT

class differences; they never made it
into the ships holds because the lowly
sailors carried them back and forch in
ll'l.ﬂi.l h.:l.l:l{.rl.llﬂ.'kﬁ- [L4] whljl:' -'l.w;l}' thf
months on their ocean voyages. We are
certain that indeed they came because
there are so many descendants of the
ancient Spanish bandurrias in virrually
EVEry Country in Latin America tud:'i}".
usually tuned in similar ways,

Latin Amencan descendanes of the
bandurria family, like the descendants
of the guitar family, rerained their fore-
bears’ musical usage through the cen-
luril:s a5 “'C'”. Ml:rnl!t‘r.!i UI‘I 1.]'“.' ba]ldur-
ria family were notably melody-plaving
mstruments heard played in concen
with other instruments played accom-
paniment to them, as later did cheir
NEW wﬂrld d.t':iu:l:lljahl;. 1"“.‘\" UJ"‘.'E"
p|-.|:.-'{'|;| the n1|:|nd:.' part in traditional
string bands such as rondallas, wrullas,
tunas and orguestas jibaras,

Although the early Spanish guirars
WCTe ];Eiﬂ[l" hlli][ Eilr hTW-tL'l'lH:iul'l L"lit

strings, eatly bandurria family inseru-

ments had either gut or metal strings,
Since the lavter part of the nineteenth
Spanish  picked
acquired  doubled-up

cenmury, however,
INStruments
metal-stringed courses, like our man-
Il“l]ll:l.'r ar“j t"ﬁ":]"r': E'Iiﬂgﬁ !1&\'(‘ ludﬂ."f'.
On the other hand, gur, and lawer
nylon, strings endured on guitar-family
instruments — with some norable
exceptions, which we will discuss below,
S50 SINCE MMES in Latin
America. guitar-shaped instruments

ANUIENT

were strummed, used solo or as thythm
OF ACCOMpaniment iNsCOUMents in
groups and carmed Eut s.rring:, as their
Spanish forebears did; and pear-shaped
inscruments based on the early bandur-
rias were played with a pick; were more
or less pear-shaped, and were stricty
ml.']l:]d:r'-plﬂ.l‘rf_'r.‘i il'l grﬂuFE a5 tI'!‘L':il.'
Spanish forcbears were. These similari-
tes to the colonizers culture continue
as predominant features across the
m{:dl:rrl—tl;i}' Latin American musical

sCenc,

97 Seres
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use the original. Grover!

Each of the models will
retro-fit without peghead
mipddifications.,

U Mhimical Prodeicts, Inc, TR0 Kelley Ave, Cleseland, U8 24012

Grover Musical Products, Ine,

introduces three vintage style

machine heads to keep your
instruments original.

#

13% Series

Sa, iF you're keeping your
classic instrument original
or giving your new
instrument that traditional
" ook, dio it with Grover quality.
Available at your distributor.
Send for a Growver catalog.

ARTISANS




Columbian tp ur conrses of three
v, Made by the author,

HTTREY £

Yer an interesting historical occur-
rence at the wrn of the twentieth cen-
tury fuzzes up the clear parallels within
these two families. It was this period
when a remarkable musical craze swept
ALTORS :l'H:“'!'l. thl'.' 1.]]1.“.‘.'1] St atcs i]]'l.d. thi]l
America. During this period a flock of
mandolin orchestras from  Iraly and
bandurria orchestras from Spain wured
-'II'Id

Amenica, playing a repertory of light

ACTORS Nnrri‘t ;"meri.:.‘.‘t [..ltlln
l'l.l"'bﬁ-i.LE] .'JI.'“.I pnpu];lr ncs. As I:I:H.'l"!L'
traveled across the continents they left
behind an enduring legacy and a lasting
fascination for wire stringed instru-
ments of VATYIng $1265.

T|!:H: LLIJ!U[-I] i"'l.l."‘d.i.l Ui- ll'l.i..‘i WAV
was the proliferation of native wire-
stringed instruments of similar shape
and wvarying sizes all over Larin
J"Lm.trji:.‘l. :l.l'ld VT tht' L‘lusﬁ]rlg-tn‘t‘r Ui
dmuhhd-up steel :1fr'mg5 onto instru-
menes that were traditionally singly
gut-strung. Evidence of chis crossover is
the Mexican rwelve-string Buajo Sexto, a
large guitar featuring six doubled-up
m{'f.\i COMAMSESS ll'lL' l'l-'|.'r_'|'n'r_'-xrring. guimr-
shaped Colombian Tiple, a small guitar
featuring four triple-string metal cours-
ex; and the ten-string Puerto Rican cua-
[y, ft":tlijring ﬁ'\"f' d:'rllhfr_'-ﬂring_ |'|'“.'[:|.E
courses. The forebears of these instru-
menes h.:l.Li I.JI'.".'H .'r[".l.l'l.g With _1.',u1. I..“.I‘I:I'i
the earliest times. Much like our famil-
@r Martin and Guild owelve-strings,
they survive as predominantly picked
and strummed  doubled-up metal

st I'i!{L'IJ. !."_!.Lﬂd.l.'h.

THE CrAFT ASPECTS of Latin American
stringed instruments point o an iner-
esting social class phenomenon. For
the
instruments made for the elites and the

centuries, manufacture of the
bourgeoisie was overseen by the ancient
crafts societies known as the Guilds,
The Guild system propelled a refine-
ment of the musical crafts to the grear-
et hfighrs ever known, It embodied an
ancient tradition of rigorous training
JI'II'.{ uf .‘itril.'l: ﬁtdndaﬁlﬁ 'I.!'I.il'l: I.'J'I.Eh-cd aa
flowering of the decorative ars for hun-
dreds of years, up uneil the system faded
Industrial

with the advent of rthe

Revolution in che i"JIh century. [he
highest technological advancements of
the times were utilized: rreadle-powered
machinery like bandsaws and drills
were introduced, and edge wols and
!'l;lnd_‘;;lwﬁ [}I‘.t!'ﬂ‘.' i.'N."ll Nhﬂ.'l :l'\";l!‘l:tl‘tl‘.' were
utilized. The fnest exoric hardwoods
were imported from around the world,

The strings themselves were the
product of highly specialized pguilds,
originally an oflshoot of the nautical
';.""rl:ii.L'rx or nri:l‘.""lﬂl'l{.'l':‘:- .]--IIL' Jhil”_‘l’ LK1
create strings of unsurpassed wuniformi-
ty — the principle requirement for the
most musical-sounding strings wits
their stock in trade, and a set of Strings
alone could cost more than several
INSLIUITETs,

The Guilds were dosed shops, that
is. you could only be born into them or,
ar best, be invited in by existing mem-
bers. If vour standards ".E.Fé:'ﬁj Of your
work turned oo far aficld you could be
punished. Penalties for displeasing the
Guild
from the profession, banishment from

masters included banishment
the region, and even incarceration.
Guild craftsmen dr\'uthud the
technique of sawing plates chinly and
planning them accurarely so thar chey
could be curved with judiciously-
:ppﬁ-:d heat and moisture, into |Jg]1t.
resonant, Iﬁnuifhlt}'-ﬁtmpud soundboxes.
Instruments made this way produced

[ A Vemezuelan cwatre |

Vfl\'ﬂ.:r:.'—.‘;nll"“h., .ﬂ.lst.li:nil:!g N eEs tJ'H.“.
were appropriate for the refined parlors
and drawing rooms of the day. Ofien
laden with semi-precious stones and
other rare inlay materials, chey served as
presents to state officials from status-
climbers or g fis of state between nohle-
men and kings.

Because of their cost, instruments
produced by the Guilds were largely
unavailable to the common folk. Folk
musicians could only turn wo their local
woodworkers, rustic bur resourceful
craftsmen who could bring to the rask
only planks of local woods and a sparse
kit of tools that included litde more
than knives and harchets, scrapers,
hammiers, and awls. Country folk in the
Spanish colonics made whar they called
enterize or “whole” instruments, which
consisted of a headstock, neckshafr,
hﬂﬂ'l, \idf\ -".-H:I |'!lil‘.'k ]'l.l:"“"l'l (4% Eh:HK:
from a single, continuous block of
hardwood. A soundboard was then
chopped and scraped from a plae of
softwood, often with the bridge carved
out as an integral bump on top. This
would lr.r.'cp it From ﬂ_!.'i.ng oft: the 5;|:11.'.'~
used by folk crafismen were unpre-
dictable concoctions made from animal
hand.

often

and vegetable materials ar

soundboards

.'|1.'|:l.ll|2d 'n".'ilh til'l:n" l'.li.li.l.‘l r .'|!1L1F|Z IL'TLHIIH-

Indeed, were
of cactus spines tapped in around the
perimeter o keep them from pulling up
under string tension,

The resulr of this unigue acousrical
architecture, when coupled with multi-
ple metal sirings is a loud, piercing
wne, ideal for owdoor festvities and
The

method of making musical instruments

1I1E11I'[1LJ]1][:|.' Li'li]ﬂ[h. entertion

.l_'|4I|I:.|I|:'|'|.|I'.|.'I 50, Winter 20005




was transferred 1o many of the mem
bers of the picked-inscrument family
that evolved in Latin Amenca, notably
o foll instruments made in Mexico,

Panama and Puerto Rico

SINCE ANCIENT TIMES the development
of mainstream popular music in the
VArIous H|'-.|nu'h colonies in  Larin

America has followed a simuilar pattern

icth
The colonists arrive during the 16
century, bringing their music and
instruments with them. A new gene

!:l-.'u'|| 1% L|;_';:_||_-_|_ in 1I'||' form of a com-
munity of natve-born inhabitants whao
consist of an amalgam of the l\:lﬁ.illi.\l"n
and the aboriginal natives; or the
Spanish and enslived Africans; or a
muxrure ol all three. These are the on-
gins, for example, of the guajire class in
Cubia and the il5.|,|:-:| class in Puerto
Rico. These are the cultural archerypes
modern

of the :l|1r|:‘ll,'.].l['5||I'|~ of each

Latin Amernican nation. Typically, the
stringed instruments of the colonizers
become models bor the nanve crafs
men, who make replicas relying on only
locally available resources, so in each
case novel and distincrve instrument
forms anse. In most cases, the crop ol
native instruments rerain the unings
and playing medalitics of their colonial
models
Cher the centuries, these mixed
|'|i-||-|_| narive |1-:.|-u|.|ri|-|'.w |.|I§-:'|} .I'I:‘..Il
and .Lgn.'ul::lr.;l 10 nature, create a
reasury III "|||.|'1'|-..|| '.:.\EI-\.IIIIH.' ill |I|I.'ir
owns lands, their music becoming an
Importine tonl of social cohesion, even
iries Latin

ab sorvival, | ITOsE 1N

America during the 1gth century. In
the |':'r|"I century, a form of |In1|:}'|-.-.r:--
European entertainment known as fiz-
ure dancing (the Minuer, the Polka, the
Marurea, the Conrradance, and dozens
of others) was |1r-c|l.|§_[||s oy middle- and
||p|u-r-.i.a-.~ salons in the cities in Lann
II|.||'||,'r|'|,.| .\_|||-\.I. |"|,.|||||-Q in |.'|I|.||.|| Il'l‘-_ .:“'.l

widespread feature of Latin American

ciry life, Aboriginal natives and mixed
hlood subsistence farmers came into the
cities 1o sell ther produce, heard the
music, liked ir, and hrought it back
the hinterlands with them. They fused
this \.-i-|1i~.1i\,|t.;x| city music with their
own folkloric soyles and created unigue
national genres like the habanera and
the son in Cuba; the danza in Puerto
Rico: the son in Mexico; and the max
1A I}|||-|||||||||-.-.|. I:|.I--'~|'.-:-.ht|! in H[.i."ll'

Ihese century fusions of ciry and

country music became mainstreamed
IRECS |.|||,I arenia l'\ll |:i|||| .'Ilnl'lll.'rfl an I'liirl
evolved form, have

music and, 1In

|'ll,'q,1-:'||_l_ \\,l!.]l |_||_|| 'l'|.|||;_'|||.l||'\ |'|'||-\'.'['|
and dance 1o in barmios and communi
ties all over.

SEEKING TO BREAK OUT From their cus
tomary molds, many American, British
and Euwropean musicians have been
stung by the allure of not only Larin
American music bur alse  Larin
American string instruments. We are
Ny seeing I:.III.'hL l.il‘-'ﬁll'.\-.lll'{'ll vorced
INsSLruIncnes |-|r||‘|i||:_ |..||.'i: Wy INECY
mainstream LS. groupings, from Pop
and Folk o New Age and MNashwville to
Jazz. American musicians have become
aware of the novel |~;||..":‘.-.'-|| [ """'|1":|"":'-
sound textures thar these nstrumenis
have to ofler. As the population demo-
graphics start shifting the U5, musical
seene towards the Latin American cul-
tural sensibility (2 process which has
been oecurring in fits and stares over the
last cenmury), these instruments will
progressively—and inevitably, play an
.;'\::l.|||||-.'|i and ine |:_':|'-\.i:'|!__'_|'. more tamid-
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